
For Immediate Release 

 

Presence And Distances -  a duo exhibition by Benny Teo and Zhang Fuming 

written by Lee Ju-Lyn 

at Flaneur Gallery, Singapore 

9 to 26 July 2015 

Opening reception 9 July, 7pm 

Flaneur Gallery is pleased to present a duo exhibition by Benny Teo and Zhang Fuming, 
titled Presence And Distances. 

It is apparent that both Benny Teo and Zhang Fuming share a common interest in 
portraying scenes from the Singapore heartlands, and it is thus natural that Benny’s 
depictions of spaces and Fuming’s characters are brought together in a joint show. 
Presence and Distances allows their works to be viewed side by side and to illuminate one 
another.  

The show finds Benny expanding on his ongoing series, Finding Familiarity, which is 
about his personal relationship with his environment. While many pass through HDB 
void decks without much thought, Benny deliberately suspends his viewers’ pace, making 
them linger as he shares with them the things that had captured his fascination. He 
arranges commonplace, usually overlooked objects and features in his everyday 
environment in several layers to achieve a considered effect – as one’s eyes dart between 
the white phantoms floating in the foreground, the perspectives on the background 
interior shift, as though the walls are fluid and unsettled in their situation. 

 
Finding Familiarity: Landscape #1  

Oil on canvas 
110cm x 180cm 

2015  



The crux of Benny’s works has always been less about its subject than the tension arising 
from someone making sense of his surroundings. His preoccupation with the poetics of 
spaces had him finding affinity with the New Leipzig School, a contemporary group of 
German artists less defined by ideology than common location.  

Benny’s way of coming to terms with his subjects is to put them through a process of 
objectification and analysis. That he applies the same treatment to different things across 
works is telling of his methods. Most notable is the “line painting” treatment that he had 
applied to apartment blocks (of older works in the series) and now in the presented 
works, pigeons. Benny does not perceive these pigeons as living birds or even urban 
pests, but rather, he sees them as things that are everywhere, and that are often ignored. 
They are objects that piqued his curiosity, so he must investigate them. It seems almost 
incidental that these representational depictions are produced, as though they are 
unintended by-products of his ruminations. 

Consequently, Benny’s representations bear a sense of estrangement stemming from his 
inquisitions, with brush strokes conveying tentativeness and speculation. Yet, since it is 
through this process that the subjects become familiar to him, these alien sentiments 
personalise them. This paradox is echoed in the way the works provoke a sense of 
distance at the first impression, but upon consideration, reveals the intimate and private 
conversations between an artist and the world in which he lives.  

 
Hawker Centre  
Woodcut on Paper 

55cm x 75cm 
2015 

Coincidentally, at this joint show, Fuming, whose works used to portray isolated figures, 
is revealing an increasing awareness of his characters’ context and their tasks at hand 



(Hawker Centre and Bread), with Untitled (Bowls) and Untitled (Empty Table) focusing almost 
entirely on objects. As suggested by their titles, the works that Fuming are presently 
showing are all related to the theme of food, a recurrent topic of his. He accounts for the 
reference neatly, relating “putting bread on the table” and “rice bowls” (a Chinese phrase 
meaning “livelihood”) to his primary interests: what individuals’ do for a living and how 
that impacts their identity and relationships.  

It is this concern that compels Fuming’s representational style, which is more of a 
deliberate choice than consequent one – he simply deems it the most effective way to 
confront his audience with the boundaries and distances between people and their social 
statuses. This is most evident in Scenes where the woman is seemingly subservient in 
serving food, but aggressive and intimidating at the same time. 

Fuming’s directness is befitting of his preoccupations, which are, frankly, with practical 
people going about their practical businesses. Its aptness is like that of his choice 
medium, for both charcoal and woodcuts allow him to “mould” the images by hand, 
mimicking the very actions he depicts. Woodcut, especially, is a very manual technique of 
creating prints as compared to other methods, more so as Fuming creates them by 
rubbing. These methods are telling of his preference for efficient means, for like his 
subjects, Fuming is focus on his purpose, that is, to convey his ideas to his audience, 
whom he acknowledges as partners in this creative exchange, in a way that is as clear as 
possible. Thus, the point of view he presents tends to be rather objective.  

Viewers, however, may also choose to interpret Fuming’s works on a first-hand level, 
upon learning that he is the son of food hawkers. Imagine that he might have spent his 
boyhood helping out at a hawker centre, surrounded by the myriad of people, including 
those who prepare food and the others who come to eat it. In challenging others to 
come to terms with societal roles and relationships, it seems as if Fuming can’t help but 
to empathise with his viewers, having asked himself these questions as well.  

Presence and Distances brings together Benny and Fuming and their works. It is a showcase 
of findings that they’ve each collected on their respective quests for understanding, 
amongst spaces and people and things. It is an exchange not just with each other, but 
with their viewers as well. And it is, most of all, an invitation to you to join them.  

Artist Bio  
 
Benny Teo conceives his painting as a medium of reaction to the surrounding existence, 
using existing everyday spaces as the subject matters to portray the ambience of 
surrounding with the personal state of aesthetic identity. A process of creating a 
combination between structure and ambience to address the idea of familiarity, His work 
aims to create a connection for viewers to experience the evidence of the transience 
existence. 
 
Benny Teo (b.1988) recently selected to showcase in DRIVE: A Gillman Barracks Public 
Exhibition, He also participated in a number of exhibitions such as Spot Art, A Juried 
Art Exhibition at ARTrium@MICA Building, Affordable Art Fair, The Art Fellas and 
Forest Rain Gallery. Benny graduated with a BA (Hons) Degree in Fine Arts from 
LASALLE College of the Arts– Goldsmiths, University of London in 2013 

 



Zhang Fuming (b.1989) obtained a Diploma in Fine Arts (Printmaking) in LASALLE 
College of the Arts in 2011.  

Generally revolving around isolated figurative representations, Zhang's works are 
commonly associated with subjects pertaining to social currents. He depicts his focus 
with the techniques of Printmaking as an extension of his draftsmanship.  

In Late 2010, Zhang embarked on an ongoing series of work entitled "RICE BOWL". 
The term "Rice Bowl" is a common analogy in reference to the staple, a form of means, 
in which a man earns his living.  

Since, the representation of men within their genre of livelihood, indiscriminately, the 
working men, have continued to serve as a reoccurring inspiration and central theme for 
his work.  

At this current junction of his practice, his medium of choice has largely been Woodcuts, 
drawing heavy influences from pioneering Singaporean Social Realist artists, as well as 
the German Expressionists. 
 
Writer Bio 

Lee Ju-Lyn enjoys ideas and writing about them. She is an author of  several published 

works, including one on a spider with seven tau-geh legs, and a student of  fine arts. 

www.meekfreak.com 

 

About Flaneur Gallery 

 

Flaneur gallery is a contemporary art gallery promoting Singapore based artists who 

create brilliant art inspired by their acute observation of  the urban life in this vibrant city. 

The gallery presents to art lovers, a wide range of art forms, all speaking ernestly in 

moving narratives inspired by the artists' personal stories and experiences. Through 

showcasing artwork at exhibitions and facilitating an ongoing dialogue between the artists 

and the public, the gallery strives to promote patronage of  local artists throughout the 

community and beyond.  
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Flaneur Gallery 

129 Jalan Besar, Singapore 208847 

 

website : www.flaneur.sg 



www.facebook.com/flaneurgallery 

www.instagram.com/flaneurgallery 

 

Opening Hours 

Wednesday to Sunday : 1pm to 6pm 

 

Contact person : Mike Tay 

Email : mike@flaneur.sg 

Phone : 91124685 

 

  Media kit from below link: 

  https://www.dropbox.com/sh/jquwtjin8l6r48x/AAA553IgmWD7S9U_x3aaKdSqa?dl=0 


